
 

 

 

 

 

 

 

 

 

 

 
Edexcel Theatre Studies A Level 

 
Year 12 
 

Content Skills Rationale 

Autumn 
Term 
 
Strand 
One  

Component One  
Devised 
Students are introduced to the 
stimulus text. 
Having read it, they explore it 
through a range of teacher led 
workshops, ensuring students 
can see its dramatic potential 
for devised material. 
 
They are also introduced to a 
key practitioner’s theory and 
methodology that they will be 
exploring /applying to their 
devised work. 
 
 
They create individual 
workshops for other students 
in their groups and then, 
based on what most interests 
them in this work, develop an 
original piece of theatre using 
the selected practitioner’s 
methodology. 
 
 

Knowledge 
Students explore the formal qualities 
that make a play work 

• Dialogue 

• Character 

• Theme 

• Style 

• Socio-cultural contexts  
 

Application 
Students engage in devising around 
the text in ways that reveal its 
potentiality for ‘other’ drama. They 
do this as individuals and as a group. 
They also take part in teacher led 
practitioner workshops exploring 
that theory in practice. 
 
Creation 
Working in groups students devise 
an original piece of drama 

• Research 

• Rehearsal techniques 

• Practitioner theory 
This leads to an assessed 
performance to an audience 
 
 
 

We split A level teaching between 
2 members of staff to ensure 

• manageable workload 

• Organisational clarity for 
students 

• Coverage of content at the 
necessary pace and depth 
that the specification 
demands 

 
We begin with a unit that draws 
upon the skills they have 
developed most consistently at 
GCSE –Devised drama. 
This excites them to the 
possibilities of having an artistic 
voice at the start of the course and 
works well in tandem with the 
other more formal strand of the 
course delivered simultaneously 
this term. 

Drama Department Rationale  

To encourage students to see drama as a way of exploring and validating their own ideas about the way the world 

works and their place in it; to provide a supportive, safe environment in which they can develop and share that 

thinking. 

To give students the necessary skills to be able to manipulate their ideas into clear, theatrical performance that 

makes their thinking powerful to others. 

To develop ethical and informed citizens who are made to consider morality, develop empathy and are able to think 

from alternative perspectives, through a variety of subject matter.  

To take the art form seriously as a discipline that allows them to ask big questions about what it is to be human in the 

21st Century. 

To develop interpersonal skills: communication; creativity; leadership and teamwork; and to encourage the growth of 

confidence, positivity and resilience in their dealings with the art form and with each other, creating an enriching 

working environment in which all are valued. 

 



Strand 
two 

Component 3 
Section B 
‘Machinal’ 
 
Students begin to study their 
first set text. 
 
The focus initially is on the 
Acting  

Knowledge  

• Socio-cultural-Historical-
Political-economic contexts 
of the play  

• The style of the play 

• The Themes of the play 

• The key characters in the 
play 

• Their Thematic functions 

• Exploring levels of grotesque 

• Proxemic and semiotic 
communication of character 

 
Application 
Exploring the text and its acting 
through a variety of practical 
exercises designed to help them 
understand the play’s style and how 
it impacts on performance decisions. 
 
Creation 
Looking at the questions asked in 
this section of the examination and 
structures they might apply to write 
with brevity, 
Creativity and considering stylistic 
appropriateness. 

 
Ability to refine their thinking and 
polish their response using peer-
assessment and teacher feedback 
through CTG activities.  
 

In contrast to the devising work, 
that they are comfortable with, we 
also introduce them to the 
practical study of script and a new 
style in strand two. 
 
The initial focus on script and how 
it is a blueprint for performance in 
both strands, allows them to apply 
learning from one part of the 
course to the other. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Spring 
term  
 
Strand 
one and 
two 

Students complete devising 
and rehearsing their devised 
piece. 
 
The piece is formally 
internally assessed  
 
Students then complete the 
coursework that goes with 
component 1, using the 
homework tasks completed 
across the devising process. 

Students are assessed on their 
performance skills and the way in 
which they use the art-form / 
practitioners’ methodologies to 
communicate it to an audience. 
 
They then engage in the 
retrospective creation of a devising 
log, using the homework tasks they 
have completed across the devising 
process to drive their work.  
 
This is a balance of analysis and 
evaluation across 6 titles stipulated 
by the exam board. 

At the point where students begin 
devising proper, all curriculum 
time is given over to the devising 
process. 
 
This creates a focus and intensity 
to the process which pays 
dividends in terms of quality. 
Written diaries/snapshots of work 
in progress and homework that 
capture their thinking at key times 
are consistently executed across 
the process. These have been 
designed to feed directly into the 6 
coursework elements after the 
practical assessment is completed. 
 
Students then spend several weeks 



completing the coursework. Again, 
this focused approach to analysing 
and evaluating their work produces 
better quality written work than 
trying to bounce between practical 
and written tasks. 
 

Summer 
term  
 
Strand 
one 

Component 3 
Section A  
Live Theatre Evaluation 
 
Students are taken to the 
theatre to see a live 
production. 
 
As a class, students  
work together to analyse and 
evaluate the effectiveness of 
the production against the 
original play. 
 
The ‘Argumentative 
Quotation’ questions that 
make up section A are 
scrutinised, and students are 
taught how to use their 
analysis and evaluation of the 
production to address the 
arguments posed by the 
questions on the examination. 
 

Specific vocabulary used to articulate 
and analyse the use of the various 
production elements that cohere to 
create a successful Live production 

• Set 

• Lighting 

• Costume 

• Sound 

• Acting  
 
Application of this vocabulary to 
construct several examples for each 
production area that are both 
analytical and evaluative. 
 
Ability to identify what the questions 
are implying and how to manipulate 
and structure an answer that 
responds meaningfully to the 
argument, using the examples 
created. 
 
Ability to refine their thinking and 
polish their response using peer-
assessment and teacher feedback 
through CTG activities. 

Drawing on the vocabulary they 
have already developed at GCSE 
when preparing for Section B, Q1 –
designing Blood Brothers, students 
are pushed now into using more 
sophisticated vocabulary 
appropriate at this level. 
 
Work is carefully scaffolded from 
individual work around a discrete 
performance element to paired 
work to whole class discussion, so 
that the individuals cover the 
performance as a group. 
This makes the notion of analysing 
a 2 hour play manageable and 
gives students a shared sense of 
responsibility. 
 
 
 
 
 
 
 

 

Summer 
term  
 
Strand 
two 

Component 3 
Section B 
‘Machinal’ 
 
Students complete study of 
their first set text 
The focus this term is Design 

Specific vocabulary used to articulate 
and analyse the use of the various 
production elements that cohere to 
create a successful production 

• Set 

• Lighting 

• Costume 

• Sound 

• Acting  
 
Application of this vocabulary to key 
aspects of the text in a way which is  

• Stylistically appropriate 

• Creative 

• Shows understanding of the 
play’s context and themes 

Ability to refine their thinking and 
polish their response using peer-

Again, the content of the two 
strands support each other. The 
focus on design vocabulary and 
how to use it precisely to articulate  

• The live production  

• Machinal  
will enrich and support the 
students learning across both 
strands. 
By completing Machinal both in 
terms of its acting and design, and 
in being able to answer Section A 
questions using the live production 
seen. 
Students finish year 12 with 
Component 1 of the exam 
completed and 2/3rds of the 
written exam under their belt.  



assessment and teacher feedback 
through CTG activities 

Year 13 
 

Content Skills Rationale 

Strand 
One 

Component 3 Section 
C  
Written exam 
 
Study of ‘Woyzeck’ by 
Georg Buchner  
 
Practically realised 
using the 
methodologies of 
Bertholt Brecht 
to create a modern 
interpretation 
 
Referencing the plays 
Original performance 
conditions. 
 
Criteria for this 
section of the exam  
 
Structural approaches 
that allow that criteria 
to be achieved in 
written form within 
the rubric of the 
examination 

Knowledge 
 

• Socio-cultural contexts that 
inspired the writing of the play 

• The theatrical context in 
which Buchner was writing 

• The style of the play 

• The plays original 
performance conditions 

 
 
 
 
 
 

• An introduction to Brecht’s 
methodologies and 
techniques , initially in terms 
of Acting ,then in terms of 
design 
 

Application 
 
A range of practical activities 
including... 

• Dramatic presentations of 
research to peers 

• Practical exploration of the 
text in a stylistically 
appropriate manner 

• Workshops of Brechtian 
methodologies in practice and 
making appropriate creative 
decisions in application to the 
text 
 

Creation: 
This builds towards the class creating 
an appropriate interpretation of the 
play for a modern audience, using the 
knowledge and techniques explored 
above. 
 

We begin Year 13 by immersing students 
in an aspect of component 3; the 
complex demands of this can only really 
be understood at this point in their 
learning. 
 
In order to be able to conceptualise an 
appropriate and creative interpretation 
of the play for a modern audience 
students must understand the historical 
social and theatrical contexts that 
inspired Buchner to write it and make 
links thematically /socially and politically 
with the modern context that will provide 
audience resonance for their 
interpretation. 
 
In order to explore Brecht in greater 
detail than their dealings with him in Year 
12, we endeavour to bring in an external 
agency /theatre company to workshop 
his ideas with students  
 
 
Practical application of the vocabulary in 
subsequent workshops – specifically to 
the content of the play , allows them to 
see how the plays political /social 
commentary can be foregrounded in a 
powerful way for an audience that forces 
them to engage with the modern 
resonances of the piece 
 
 
Once they have a sense of Buchner’s 
context, Brecht’s theatrical purpose and 
the elements of methodology that can 
realise it, we then devise a class concept 
for a modern production that will 
resonate with a modern audience. 
 
This work goes from practical exploration 
into written work which begins to satisfy 
the complex requirements for this section 
of the exam. 
 
 



Strand 
Two 

Component 3 : section 
A- live Theatre 
evaluation (x2) 
 
Having explored  this 
content in Year 12, 
Students repeat the 
process with a second 
production  
 
As a class students  
Work together to 
analyse and evaluate 
the effectiveness of 
the production, 
against the original 
play. 
 
The ‘Argumentative 
Quotation’ questions 
that make up section 
A are  scrutinised and 
students are taught 
how to use their 
analysis and 
evaluation of the 
production to address 
the arguments posed 
by the questions on 
the examination 
 

Knowledge 
Specific vocabulary used to articulate 
and analyse the use of the various 
production elements that cohere to 
create a successful Live production 

• Set 

• Lighting 

• Costume 

• Sound 

• Acting 
etc. 

 
Application of this vocabulary to 
construct several examples for each 
production area that are both 
analytical and evaluative 
 
Ability to identify what the questions 
are implying and how to manipulate 
and structure an answer that responds 
meaningfully  to the argument, using 
the examples created 
 
Ability to refine their thinking and 
polish their response  using peer-
assessment and teacher feedback 
through CTG activities 

Having explored this content in Year 12, 
students repeat the process with an 
analysis of a second production. The 
thinking behind this is that students have 
been through this process once before 
and can therefore spend more of their 
creative energies on analysing and 
evaluating the production itself. It also 
allows them access to another dimension 
of theatre in terms of genre/style etc. of 
the production seen. 
 
It’s also ideologically preferable that 
students have as much access to live 
theatre as we can give them across the 
course. 
 
 

Block B 
Strand 1 
& 2 

Component 2: Texts in 
practice. 
 
Students must study  
2 full published plays  
 
They must realise 2 
extracts –one from 
each, in performance  
 
This might take the 
form of either a 
monologue or a 
duologue and a group 
piece of a substantial 
chunk of the play 

Knowledge 
Students will again widen their 
dramaturgical repertoire by looking at 
two new texts –both form different 
styles/ genres/ historical time periods/ 
playwrights, than any other met 
across the course so far. 
 
They will apply the same vocabulary/ 
learning as we have to the texts met 
across the course in components one 
and three in order to understand  

• Character 

• Context  

• Theme 

• Style  

• Language 
A number of teacher led workshops 
ensure that each of these key areas is 
given due weight in the candidates 

Students are not allowed to sit this 
component of the exam until year 13, as 
the board feel the emotional maturity 
and sophistication students have 
achieved through their year 12 studies 
will be accurately reflected. 
 
We cast students in a way that plays to 
their strengths as a performer but also 
challenges them and pushes them to 
explore new dimensions of performance. 
 
The detailed study of several 
practitioners across the course, as well as 
their access to live theatre and several 
published texts give them a broad range 
of performance styles to choose from 
when making creative decisions here.  
 
We ensure students engage with the 



consideration  

• Units/objectives 

• Hot-seating  

• Off text improvisation  

• Creating through lines of 
action across text 

 
Application 
Students will then realise this through 
application of the performance 
vocabulary and knowledge of realising 
dramatic texts  learned across KS4 and 
KS5. 
They will  

• Analyse 

• Block  
characterise 

• Stage  
 
both extracts drawing upon their 
extensive knowledge of how to do so 
in a stylistically appropriate way. 
 
Creation 
Students are externally examined – 
individually across both extracts in 
terms of  

• Vocal & physical skills 

• Characterisation & 
Communication 

• Interpretation & Realisation of 
their artistic intentions 

whole text by workshopping ‘big picture’ 
elements of the characters they play 
before honing in on the extracts and 
workshopping these in detail. 
 
Extra-curricular work is crucial in this unit 
to ensure students realise their own 
thinking and have quality focused 
feedback to which they can creatively 
respond in lessons. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Block C 
Strand 1 
& 2 

Preparation for 
/revision of 
Component 3  
 
Section A : Live 
theatre evaluation 
 
Section B: ‘Machina’l 
 
Section C : ‘Woyzeck’ 
/Brecht 
 
Pulling together the 
work done on all 3 
sections of the written 
exam 

knowledge 

• Using notes made in class 

• Skills accrued across the 
course 

• Materials /resources created 
and distributed  

To prepare them for their written 
examination 
 
Application of structures to exam 
answers allowing them to construct 
answers that satisfy the marking 
criteria 
Application 

• Past paper questions  

• Reviews and feedback (Self 
/peer/Teacher) 

• Sharing best practice 

• Dealing with shared problems 

We usually have approximately 10 weeks 
following the external examination of 
Component 2 to pull together all the 
strands of the written examination that 
we have been studying for since the very 
start of year 12. 
 
Initially we consider the exam section by 
section, reminding students of the 
demands of each section and the 
knowledge and skills necessary to hit the 
criteria to an outstanding level, re-
engaging with the time limits and 
producing work within these time 
constraints. 
 
This then gradually builds to become 
completion of full sections of the exam in 
timed conditions, and eventually full 



/issues 

• Close the gap activities 
Creation 
Revision materials 
 

mock exams. 
 
 

 


