
 

 

 

 

 

 

 

 

 

 

Year 11 Content Skills Rationale 

Block A Students begin 

component 3 of 

the GCSE course 

Scripted 

performance 

 

They must present 

2 elements from: 

• Monologue 

• Duologue 

• Group 
piece 

Knowledge: 

• Character on the page 

• Relationships 

• Subtext 

• Motivation 

• Train of thought 

• Playwright/stylistic conventions 
 

Application 

Rehearsal: 

• Physical workshops 

• Off text improvisation 

• Hot-seating 
 

Creation 

Varied use of physical and vocal components 

that allow students to precisely and theatrically 

communicate their knowledge in performance. 

Students were introduced to 

this vocabulary in Year 9; 

further explored it in practice 

when exploring their set text 

in Year 10, and now have 

sufficient emotional maturity 

to fully realise complex 

characters in the only fully 

practically assessed 

component of the GCSE 

examination. 

We usually go for an 

examination date early in the 

assessment window as this 

lends a drive and intensity to 

the work which we feel pays 

dividends to the quality of the 

work. 

It also leaves us as much time 

as possible to complete 

delivery of the written exam 

element and hone students’ 

skills here. 

Block B 

Half 

term 1 

Students will 

embark on the Live 

Theatre analysis 

section of 

component 1 

(written exam 

Knowledge 

The play itself-themes/narrative/challenges 

posed for directors & actors 

The key roles 

We take students to the 

theatre to see live theatre at 

least once, preferably twice, 

across their course as this is a 

formal requirement of the 

Drama Department Rationale  

To encourage students to see drama as a way of exploring and validating their own ideas about the way the world 

works and their place in it; to provide a supportive, safe environment in which they can develop and share that 

thinking. 

To give students the necessary skills to be able to manipulate their ideas into clear, theatrical performance that 

makes their thinking powerful to others. 

To develop ethical and informed citizens who are made to consider morality, develop empathy and are able to 

think from alternative perspectives, through a variety of subject matter.  

To take the art form seriously as a discipline that allows them to ask big questions about what it is to be human in 

the 21st Century. 

To develop interpersonal skills: communication; creativity; leadership and teamwork; and to encourage the 

growth of confidence, positivity and resilience in their dealings with the art form and with each other, creating an 

enriching working environment in which all are valued. 

 

 

 



section C) 

 

The focus will be 

on deconstructing 

two acting 

performances 

within the 

production, 

allowing them to 

answer the acting 

question from a 

choice of 3 in this 

section of the 

examination 

 

Continued use of 

Section A multiple 

choice Q’s as 

Homework/lesson 

starters 

As characters/relationships / thematic values 

How to deconstruct an acting performance 

using the physical and vocal elements they 

themselves have applied to their own acting 

• The demands of the question 

• Different question foci 

• The way this element is marked  
12 marks : analysis 

20 marks : evaluation 

 

Application 

Analysis of key moments from the performance  

• As a class 

• Individually 
 

Evaluation of these moments in terms of their 

success 

How to meaningfully structure an answer so it is 

coherent, analytical and evaluative. 

 

Creation 

Answering essay questions using  

• Their examples  

• The structures discussed 
 

Responding to CTG activities and teacher /peer 

feedback of work  

specification. 

However,  we use a DVD 

recording of an RSC 

production of Macbeth , as 

allowed by the specification 

as... 

The students study Macbeth 

in English. As with Blood 

Brothers, this provides an 

overlap that enriches both 

subjects’ ability to maximise 

students’ understanding of the 

play. 

It allows for repeat viewings of 

performance / greater 

precision of analysis. 

It means we can guarantee 

where in the curriculum year 

we can begin work on this 

element of the course. 

It minimises the workload of 

staff as the same production 

can be used until it is 5 years 

old. 

As an acting question is 

guaranteed in Section C we 

focus our teaching energies 

here as. 

It sits more comfortably with 

the acting focus of our work 

elsewhere. 

It minimises the amount of 

content we have to cover for 

this section of the exam. 

It minimises how much 

students have to commit to 

memory.  

Block B  

Half 

term 2 

Students return to 

their set text  for 

section B of 

component 1 

For all the key characters in the text: 

• Characters on the page 

• Relationships between characters 

• Key moments of change or 
development of the characters across 

By beginning with Q4 we 

complete students’ ability to 

answer the whole 

examination. 



‘Blood Brothers’ 

Initially they are 

introduced to 

Question 4. 

 

 

They then revise 

and go over 

Questions 1, 2 and 

3 which were 

covered in detail in  

half terms 4 and 5 

in Year 10 

 

Continued use of 

Section A multiple 

choice Q’s as 

homework/lesson 

starters 

the course of the narrative 

• Changes in their use of the vocal and 
physical elements of acting to 
communicate these changes for an 
audience. 

• How to structure an answer for best 
effect 

• The demands of the specification /mark 
criteria 

• Design demands of the play 

• The design vocabulary that goes with 
each discrete area of design 

• The creative possibilities of these design 
elements in combination[covered in 
year 10, term 6] 

 

The demands and agreed structures employed 

to answer questions 2 and 3  

Including 

• Perf-styles 

• Appropriate creative responses to 
characters/moments from the text. 

This is the most demanding 

question in Section B, so 

leaving it until they are 

intellectually at the top of 

their game makes sense 

This is also an excellent way of 

re-capping the play for them, 

as it demands students talk 

about characters from across 

the whole text. 

 

This instinctively leads into a 

recap /revision of the other 

questions on Section B, Pulling 

together all the preparation 

work they’ve done across year 

10 and 11, to give them a real 

sense of confidence and 

understanding of what’s 

expected here. 

 

Year 11 

Half 

term 5 

Revision for 

written 

examination  

Answering 
questions to time 
 
Responding to 
feedback/CTG 
 
Mock exams to 
time 

Knowledge 

Drawing together all the elements of the 

examination 

In terms of  

• Demands 

• Vocabulary 

• Structure 

• Timings 
 

Application 

• Answering questions to time 

• Responding to feedback/CTG 

• Mock exams to time 
 

The Drama exam is usually 

very early in the exam season. 

This last half term essentially 

gives students chance to 

practice exam technique and 

apply their skills /learning to a 

range of exam questions in a 

variety of formants  

• Individual Questions 
from different 
sections  

• Full sections  

• Full examinations 
 

Lessons are planned based on 

the needs of classes / 

individuals and run in parallel 

with targeted revision sessions 

after school. 

 

 


